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COVER STORY: Back to the Drawing Board
Three decades after launching his career as

a trainee at Disney, animator Mauro Maressa '73
re-masters his craft

BY KATE SILVER

Choosing Her Battles

Bad coffee and parking problems don't faze Karen Connick ‘88
these days. (Dodging explosives in Irag will do that to you)
BY RENEE GRAHAM

Family Matters

Successful career couple Steve Sbraccia 78 and
Susan Rist-Sbraccia ‘95 got a wake-up call that turned
their world upside down

BY PATRICIA STAINO

Order in (on) the Court

Using her legal skills in basketball and her officiating abilities
in law, Rita Roach 95 excels in both arenas

BY RENEE GRAHAM

COVER PHOTO BY KEVIN SCANLON
ILLUSTRATION COURTESY OF MAURO MARESSA
LETTERING BY MATT DORFMAN
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Drawn Together

HAT DO A DISNEY animator,

an Iraqi war vet, an NCAA-

officiating lawyer, a TV news
reporter, and a former district attorney
have in common—and what do you have
in common with all of them?

Consider the subject of our cover pro-
file (“Back to the Drawing Board,” pg. 16).
Animator Mauro Maressa graduated from
New England School of Art (now New
England School of Art & Design, part of the
College of Arts & Sciences) in 1973. Ma-
ressa began his career at the company that
ignited his passion for the art, Walt Dis-
ney, more than three decades earlier. He
has been a constant presence there since
1993, contributing a master craftsperson’s
touch to modern movie classics from The
Lion King to Mulan. Of course, anima-
tion technology has undergone a revolu-
tion over the past three decades, from pen
-and-ink drawings to computer graphics.
Maressa spent the first part of his career
perfecting his craft and the most recent
part adjusting to the changes in it, a chal-
lenge presented to most of us who remain
in a chosen field long enough. His story
has the kind of universal resonance that
transcends individual disciplines, depart-
ments, and schools.

So do the stories of the other graduates
profiled in this issue of Suffolk Alumni
Magazine. Former New Englanders Steve
Sbraccia 78 and Susan Rist ‘95 met one
of the most difficult challenges imagin-
able head-on, redefining themselves as
Tar Heel transplants (pg. 28). Karen
Connick '88 returned home from serv-
ing in Iraq with a new perspective on life
(pg. 22), while Rita Roach ‘95 discovered

SUFFOLK ALUMNI MAGAZINE | FALL 2008

parallels in (and on) the court (pg. 34).
Like Mauro Maressa, they are all success-
fully adapting to change. Theirs are stories
we can all relate to, and which remind us
of SAM’s purpose—to reflect the broader
University experience.

The alumni profiled in every issue of
SAM graduated from an institution with
a culture all its own. The magazine you
receive from Sawyer Business School,
the College of Arts & Sciences, or Suffolk
Law School covers their specific events
and your profession. Yet whichever one of
the colleges you attended, you graduated
from Suffolk. SAM is the magazine of your
University.

It is the venue for graduates and other
members of the Sawyer Business School
and College of Arts & Sciences commu-
nities to learn about the groundbreaking
work being done at Rappaport Center for
Law and Public Service; for the Law and
Business School constituencies to dis-
cover the extraordinarily diverse range
of speakers that make up this year’s CAS
Distinguished Visiting Scholars program;
and for College and Law alums to find out
more about the Business School’s unique
new global curriculum. It’s also the win-
dow through which prospective students,
parents, and other guests can visit this
unique place called “Suffolk.”

In these pages, graduates are represent-
ed not by divisions and degrees but as part
of the larger whole. The lives of the eclec-
tic group of graduates in this issue of SAM
may seem very different from each other
and from your own, but their shared Suf-
folk experience draws them—and you—
together. &

| Contributors

The portfolio of freelance illustrator and graphic designer
Cliff Alejandro (“Family Matters,” pg. 28) includes work
for such clients as the New York Times, Gourmet,

Random House, DreamWorks, Forbes, and HarperCollins.

New York-based illustrator Juliette Borda (“BackStory,"
pg. 64), whose work has appeared in publications as the
New York Times, Time, Southern Living, and More Maga-
zine, is currently working on her first children’s book.

Patricia Staino (“Family Matters,” pg. 28), freelance
writer and Public Relations Manager for BtB Marketing
Communications in Raleigh, North Carolina is the author

of a series of children’s activity books and writes for
many regional magazines.

The work of Polish-born photographer Asia Kepka
(“Order in [on] the Court,” pg. 34) can be found on the
pages of Wired, the New York Times Magazine, Fortune,
Money, Bloomberg, the Washington Post Magazine,

and Time Magazine, where she is a regular contributor.
Kepka is a faculty member at The New England School of
Photography.



IN THE POWER TO CHANGE.
| SUPPORT SUFFOLK. v

KAREN O'CONNOR MBA '82
Chairman and Chief Operating Officer
eSeclending, LLC

The CAMPAIGN for SUFFOLK UNIVERSITY

The Power to Change

We invite you to join us in building a future for Suffolk as astonishing as our past. To learn more
about The Power to Change: The Campaign for Suffolk University, visit www.suffolk.edu/giving.
Or call the Suffolk University Office of Advancement at 617-573-8443.
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COFFEY BLENDING, AFRICA ASCENDING
Stephen Coffey ‘97, JD ‘01

It is wonderful to see, in this time of globaliza-
tion, an emerging business giving back to the

. communities that support them. Stephen Coffey’s

Thousand Hills Coffee is a fine example of this.
Not only has Coffey given back to his community
in Boston but [he has] also been able to bring
economic growth to the community where his
product is produced. We are proud to have in-
fluenced Coffey and his company and hope that
someday others will look upon him as an example
of successful values-led business.
Ben Cohen & Jerry Greenfield
Co-Founders
Ben & Jerry’s

Come rain or shine, Stephen Coffey has been per-
sonally delivering Rwandan coffee at a discount
to our non-profit café since its inception 3 1/2
years ago. His enthusiasm about both his mission
in Rwanda, as well as our mission in Roxbury
(training people in transition), has made him
one of Haley House’s more inspirational cus-

tomers and vendors.

Didi Emmons
Haley House, Boston

itk Urban
“WE paramedic
-

URBAN PARAMEDIC, ESQUIRE

Jay Weaver '99

What a great profile on Jay. It really captures
the essence of life as an EMS provider, with its
inherent risks, challenges, and rewards, as well
as Jay's commitment to both his EMS and legal
career. Having published articles by Jay in EMS
Maguazine, a national publication for EMTs and
paramedics, I can concur with Chief Serino’s
comments regarding Jay’s technical expertise

SUFFOLK ALUMNI MAGAZINE | FALL 2008

?| LetterstotheEditor

and compassion for patients. He is truly one of

the best medics around and Suffolk University
should be proud to have such an alumni.

Nancy Perry

Associate Publisher/Editor

EMS Magazine

As a fellow Worcester county resident and
a Captain in the United States Army Judge
Advocate Corps (JAG), the army’s legal depart-
ment, I so admire Jay Weaver for his passion
and compassion. I am proud of his accomplish-
ments and have high hopes for his future.
Harold P. Naughton, Jr. ‘91
State Representative, 12th Worcester District

In this year’s spring edition of Suffolk Alumni
Magazine there was a noteworthy article on Jay
Weaver JD '99. Mr. Weaver earned his law de-
gree later in life while simultaneously attending
to his responsibilities as a Boston paramedic and
to his family. As a fellow graduate of Suffolk Law
School, I believe Mr. Weaver is a consummate
example of qualities the Suffolk community con-
siders important: dedication, altruism, and civic
duty. As a member of the U.S. Army Reserve,
Mr. Weaver intends to put his Suffolk education
to good use. Working in the U.S. Army’s Judge
Advocate Crops (JAG), Mr. Weaver will be able
to assist fellow servicemen with legal matters.
Suffolk’s part-time courses provide the oppor-
tunity for individuals to further their education,
and as with Mr. Weaver, this can ultimately
be beneficial for the larger community. As the
House Chairman for the Joint Committee on
Public Safety and Homeland Security, I would
like to thank Mr. Weaver for his service to the
city of Boston as a paramedic and to wish him
luck in his new undertaking serving the country
in the military.
Michael A. Costello
Chairman
Joint Committee on Public Safety &
Homeland Security

I was inspired to read Urban Paramedic,
Esquire, the story of paramedic and lifelong
public servant Jay Weaver, in the Spring 2008
edition of the Suffoll: Alumni Magazine. Mr.
Weaver’s story is a poignant reminder of the debt

of gratitude that we all owe to those who selflessly
put their own lives on the line every day to ensure
the safety and well-being of our community. His
knowledge of the law, combined with his lifelong
dedication to helping those most in need, makes
Mr. Weaver an invaluable asset to our society, and
sets an outstanding example of a life dedicated to
public service.
Timothy J. Toomey, Jr.
State Representative
26th Middlesex District

I applaud your article “Urban Paramedic, Esquire,”
which put the spotlight on one of our city’s finest,
Boston EMS paramedic Jay Weaver.

Jay and his Boston EMS colleagues are called
upon everyday to protect the health and well-being
of Boston’s residents and visitors, and they do so
with dignity and compassion. They are also often
required to make split-second decisions like the
one that Jay made that can mean the difference
between life and death.

Jay embodies everything thats good about
Boston EMS and we salute him for his dedication.
We are confident that he will continue to make
his city and country proud as he fulfills his obliga-
tion as a first lieutenant in the U.S. Army’s Judge
Advocate General Corps (JAG).

Those of us who know Jay couldn’t be more proud
of him and grateful to Suffolk Alumni Magazine
for showing a side of him that has brought him so
many admirers.

Barbara Ferrer, Ph.D, MPH
Executive Director
Boston Public Health Commission

POLLING PLACE

David Paleologos, Suffolk University
Political Research Center

Your article on David Paleologos brought to mind
my own experience working with him. In the sum-
mer of 2003, the Beacon Hill Institute, which
functions as the research arm of the Department
of Economics at Suffolk, commissioned David to
survey Cape Cod tourists and homeowners on their
attitudes toward the proposed installation of 130
large wind turbines in Nantucket Sound. Although
it enjoys wide support elsewhere in Massachusetts,
this wind-turbine project is strongly opposed by
Cape Cod homeowners and a host of local fishing,



business, and tourist interests. It also fails the
standard cost-benefit test that economists apply
to public works projects. Working with a team
of Suffolk students and Institute interns, David
went to Cape Cod that summer and conducted
about a thousand interviews, which permitted
us to document the likely negative effects of the
project on tourism and home values. Thanks
to his exhaustive (and exhausting) efforts, we
were able to present the facts to federal agencies
charged with deciding whether to let the project
go ahead or not. David should be recognized for
his contribution to this issue as well as for his
vaunted accuracy in political polling.
David G. Tuerck
Executive Director
The Beacon Hill Institute Professor and Chairman,
Department of Economics, Suffolk University

Your recent profile of David Paleologos, Director
of the Suffolk University Political Research
Center (SUPRC) is obviously timely, as is your
emphasis on SUPRC's political polls and its in-
teresting methods that have been quoted widely
in the national media. It is an interesting piece
that should serve your alumni audience well.
It would be useful, however, to add some com-
mentary to this piece to provide some additional
perspective on this discussion. First, although
the “bellwether tracking” approach and other
tools cited are not fully unique to the Suffolk
team (e.g., others have used sentinel precincts
and counties and similar methods to guide and
interpret their polling results), they appear to
have served them well in the New Hampshire
primary and in other elections, and clearly merit
more detailed analysis and attention. However,
the hard lessons learned by many profession-

als in the field are that today's miracle drug or
panacea can quickly fade in its effectiveness as
the "ultimate cure" as new elections and polling
challenges emerge in later elections and years.
Our Website aapor.org contains a broad vari-
ety of resources on political polling and surveys
for journalists and the public on these issues.
Included among these is our establishment ear-
lier this year of an ad hoc committee to study the
polling methodology used in New Hampshire
and other primary elections. At the request of
our past president, the SUPRC cooperated fully
in disclosing the methods used in their sur-
veys, although they could not provide the data
themselves, since they do not archive their data.
Interested readers may want to take alook at our
journalist education program developed in part-
nership with the Poynter Institute's prestigious
News University (NewsU). "Understanding and
Interpreting Polls" is a free, interactive course
designed to help journalists gain a better un-
derstanding of how polls are conducted, what to

Write to Us

Suffolk Alumni Magazine
8 Ashburton Place
Boston, MA 02108-2770
EEw
E-mail letters to:
sam@suffolk.edu

look for in the methodology, and how to deter-

mine the legitimacy of a poll.
Richard A. Kulka, Ph.D
American Association for Public Opinion Research

STAR WITNESS

David Chesnoff ‘79

Too often, criminal defense lawyers get no re-
spect from other lawyers. We are the often con-
sidered the “other guys” by the rest of the bar
because we undertake a different mission in the
practice of law. They may have some respect in
name only, but no real respect.

Many lawyers rise above all that by their
dedication to hard work, diligence, zeal, and
honor on behalf of a client. Nothing is more
important in one’s life in the law. And this is
David Chesnoft.

Any criminal defense lawyer with knowledge
of criminal law beyond one’s own state knows
David Chesnoff. I worked with David when
we were members of the Board of Directors of
the National Association of Criminal Defense
Lawyers.

Keeping government honest and assuring
that the innocent are not convicted are impor-
tant goals of criminal defense practice, and, as
David says, it is a result of every case, win or
lose. We must insure the Constitution is com-
plied with.

Should criminal defense law be one’s life? If
one is doing it right, yes. It consumes us with all
our passion, and with all great criminal defense
lawyers, it is their life.

And this is David Chesnoft.

John Wesley Hall
President
National Association of Criminal Defense Lawyers

FALL 2008 | SUFFOLK ALUMNI MAGAZINE
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KUDOS

Boston: Suffolk a LEEDer
on Environment

IT'S NOT EASY BEING GREEN, but it’s worth it. Suffolk University’s commitment to
achieving Silver LEED (Leadership in Energy and Environmental Design) certifica-
tion for all building projects is just one reason Boston Mayor Thomas M. Menino
awarded SU with a 2008 City of Boston Green Business Award. Cited as “a leader
in the higher education field,” Suffolk increased recycling, between Fall 2006 and
Spring 2008 from 4 percent to 25 percent and is reducing the use of toxic products
throughout the University.

The award recognizes businesses that demonstrate extraordinary environmental
practices in water conservation, wastewater management, solid-waste reduction,
alternative transit, energy conservation, on-site renewable energy production, and
the purchase of renewable energy credits. Suffolk was named the winner of the cat-
egory for Academic, Cultural, and Healthcare Institutions.

“It is my hope that these awards will encourage Boston businesses and residents
to engage in environmentally sustainable practices, learn more about such practices
and initiate their own sustainability efforts and programs,” Menino said.

Suffolk University was also awarded LEED Gold certification by the U.S. Green
Building Council (USGBC) for the 10 West Residence Hall. That distinction is

shared by only five other higher education dormitories in Massachusetts.

SUFFOLK ALUMNI MAGAZINE | FALL 2008

NOW APPEARING

Through
retrofits to
Suffolk buildings,
the campus has
cut electricity
consumption
by 9%.
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~ Pursue your academic passion at the graduate level

The graduate programs at Suffolk’s College of Arts and Sciences offer recent
graduates and working professionals the perfect blend of academic theory
and experiential learning. You'll explore your field’s latest innovations, trends,
; and practices with our accomplished faculty, and learn from your classmates’
CLINICAL PSYCHOLOGY experiences as well. And here, Boston serves as your extended classroom—

| - COMMUNICATION rich in exciting internships and opportunities.

EARN AN ADVANCED DEGREE IN:

COMPUTER SCIENCE We've developed two new programs to spark your intellectual curiosity:
| CRIME AND JUSTICE STUDIES « The brand-new Master’s in Ethics and Public Polﬂicyprogram,( offe‘re“d hy
% CONOMICS our government and philosophy departments, features a cross-disciplinary

curriculum for students interested in the relationships among ethics,

P ATION AND HUMAN SERVIGES politics, business, and the professional sector.

ETHICS AND PUBLIC POLICY - i ;
« Now in its second year, the Master's in Women’s Health program empowers

. ; GRAPHIC DESIGN students to become effective advocates and leaders in this dynamic field.

INTERIOR DESIGN

WOMEN'S HEALTH

Produced by UMS/Creative Services 030108


http://www.suffolk.edu/gradadm
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The number of countries from which
international students originated in 2007

e

(340)
ey

The number of miles from Suffolk University in
Boston to our Maine campus in Cobscook Bay,
located along the most northeastern coast in the
United States and considered a
“jewel in Suffolk’s crown”

8

Percentage of undergraduate students in CAS
and SBS who collectively received more than
$50 million in financial aid last year

Percentage of faculty and staff who hold Ph.D
degrees at Suffolk University

&

0

Number of guest scholars, artists, human rights
advocates, and performing ensembles who have
spoken or performed in the C. Walsh Theatre
since its opening
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POP CULTURE

LAWYER
GETS NEW
START WITH LEGAL THRILLER

HIRED TO INVESTIGATE a suspicious employee at a major financial firm in Vermont,
Rebecca Lawson, @ young general-practice lawyer, finds herself knee-deep in

. international intrigue and deceit in “Confidential Communications,” a new legal thriller
- byJeannine R.Reardon, ‘93, ID ‘96. Reardon, who writes under the name JR. Reardon,
~ began work on the book more than a decade ago.

“Publishing a book was always on my ‘to do’ list, although it still seems surreal to
be able to actually hold it now and see people buying it," says Reardon, who lives in
Maryland with her husband David ‘93, JD ‘99, and their daughter, Ashley. While her
novel isn't autobiographical, Reardon said one character is a nod to a relative who
inspired her.

“Justice McNaught is based in part on my late grandfather [John J. McNaught] who
sat on the [U.S.] District Court for the District of Massachusetts and taught evidence at
Suffolk University Law School,” she says. “He was the person who originally inspired
me as a child to pursue a degree in law and he really was an inspiration to many to live
a good life as a good person. | figured, heck, why not tip my hat as a little thank you
to him and make him a Justice of the United States Supreme Court, right? But that's
only inthe name.” [Reardon’s father, Stephen R. McNaught, ‘78, JD'90 currently teaches
insurance law as an adjunct professor.]

And then there's “Trenstaw University.”

“I did have Suffolk in mind when | came up with ‘Trentsaw University,” Reardon says.
“That's where Dave and | met, and Suffolk was no doubt the best choice the both of
us made in pursuing our degrees. The word ‘Trenstaw’ actually is just a jumble of the
phrase ‘New Start'— after all, Suffolk has given thousands of deserving people new
starts in life.""

"

£) WAITING FOR WESLEY: Wesley Savick, associate professor of theatre arts, directed “What the Hell are You Doing in the
Waiting Room for Heaven,” a one-woman cabaret-style show with the harpist Deborah Henson-Conant, at the Central Square
Theater in Cambridge.

Q NESAD NOTABLE: Steven Novick, NESAD associate professor of foundation studies, has three original works in
“The 183rd Annual: An Invitational Exhibition of Contemporary American Art” at the National Academy Museum in New York
through September.

ILLUSTRATION BY STEPHEN WEBSTER



Did you know that Suffolk alumni
can save money on auto insurance?

Responsibility. What's your policy?™

Did you know that Suffolk University
alumni like you can get a special group
discount on auto insurance through
Liberty Mutual's Group Savings Plus’
program? And you could save even more
with a group discount on your home
insurance, and a multi-policy discount

if you insure both your auto and home.

To learn more about all the valuable
savings and benefits available through
Group Savings Plus, call today.

Get more. Save more.
AUTO Find out just how much more today.

+ Call 1-800-524-9400 and mention client #101124

*Goto www.libertymutual.com/ Im/suffolkunivaa
HOME » Or visit a Liberty Mutual office near you
 «CA License #0F52987

Coverage provided and underwritten by Liberty Mutual Insurance Company, 175 Berkeley Street, Boston, MA. A consumer report from a consumer reporting agency and/or a motor vehicle report on all drivers listed on your policy may be obtained.
©2008 Liberty Mutual Insurance Company. All Rights Reserved. Liberty Mutual is an Equal Housing Insurer.


http://www.libertymutual.com/lm/suffolkunivaa
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SINGULARLY SUFFOLK

Free Speech

A return home for the oldest free public lecture series in the U.S.

Jimmy Wales, founder of Wikipedia, the do-it-yourself online encyclopedia, and journalist Christopher
Lydon were the inaugural speakers launching the Ford Hall Forum's new partnership with Suffolk

University. The September 11th presentation, “Free Speech, Free Minds, Free Markets: Competition
and Collaboration,” covered “Web 2.0,” and the ongoing evolution of the Internet.

Since 1908, the Ford Hall Forum has hosted public lectures, debates and discussions designed
to promote freedom of speech and highlight provocative issues and viewpoints. College of Arts &
Sciences DEAN KENNETH GREENBERG, now a Ford Hall Forum board member, spoke with SAM about

why this new partnership is “a natural fit."

SAM: How did this new partnership
come about?

Dean Greenberg: I think the key person who
brought us together is Valerie Epps (Suffolk Law
professor and director of the International Law
Concentration) who is on the board of the Ford
Hall Forum. Ford Hall Forum had been housed
at Northeastern University, and for a variety of
reasons that relationship wasn’'t working out
and they were looking for a new home. The Ford
Hall Forum wanted a place they would connect

with and Suffolk became a natural fit.

SAM: Why was Suffolk a natural fit?
Dean Greenberg: When they were founded 100

years ago, they were just a block away from us.

They occupied the site of the current McCormack

[State Office] Building [in downtown Boston]
so physically, it’s a kind of return to home. They
wanted a place where they could hold all or most
of their events, and they wanted the personal

connections which we could give them.

SAM: Were there other aspects, such

as shared philosophies, that helped forge

this partnership?

Dean Greenberg: Ford Hall Forum is celebrating
its 100th anniversary, and as you know, Suffolk
celebrated its 100th anniversary last year. They
are two institutions that came into existence
during the Progressive era, and they both had
in their origins similar kinds of ideas about re-
viving democracy in America. In the case of the

Ford Hall Forum, the idea was to bring great

speakers to the people of the city about the is-
sues of the day. And central to what they did was
to have a dialog between the audience and the
speakers. It was a vision of educating the masses,
and Suffolk University, in its origins, was about
providing opportunity for a class of people who
had been excluded from law school in those days
in allowing them to get an education. So the
same philosophies apply in both cases. As soon
as we began to speak, we realized the amazing

connections between the two places.

sAM: How much input will Suffolk have
choosing speakers?

I'm now on the board and

Valerie Epps remains on the board. In addition to
that, we have a Suffolk Advisory Committee that
helps with both figuring out how to disseminate

information about the Ford Hall Forum to the

Suffolk community and helps with suggestions of

ideas for various speakers. In fact, we're about to
have the perfect match in the fall. On Oct. 30, the
Ford Hall Forum will show James Carroll’s film
“Constantine’s Sword.” James Carroll is a distin-
guished scholar in residence in the College. It’s
been getting rave reviews, and we'll have Carroll’s
film shown, and then we’ll have Carroll either
alone or with a panel of people talking about the
film afterwards. It'll be in the C. Walsh Theatre,
and that’s the perfect connection for the two

institutions.

sAM: What does it mean for Suffolk to now be
affiliated with Ford Hall Forum?

Dean Greenberg: It connects us to an institu-
tion that everyone should be very proud of. We're
talking about an institution that has had speak-
ers over the years like Eleanor Roosevelt, Martin
Luther King, Margaret Sanger, Malcolm X. It's an
institution that takes risks in getting speakers—
it doesn’t hesitate to get controversial speakers.

They're great believers in free speech. &

S GEARTY
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OFF CAMPUS SPORTS

An Admissions official’s Game: LOVE

Moo-ving Story Former team member named Suffolk’s new
Head Tennis Coach

TR S e

AS THE NEW HEAD COACH for Suffolk’s men’s and women’s tennis teams,
Isaac Stahl faces not one, but two daunting tasks—replacing Stephen
Counihan, last season’s Great Northeast Atlantic Conference Coach of
the Year, and continuing the historic success of a women’s team which
went undefeated and earned its first invitation to NCAA Division III
championships.

“I always called myself a gamer, someone who steps up in a pressure
situation,” said Stahl '05, who was the assistant coach last season.

“I know a lot about competing and effort and motivating. But there are
subtleties to this game that I'm still learning. The best players on the team
are better than me, but I've got to keep their respect and keep control.”

Seven years ago, Stahl was a Suffolk University freshmen who longed to
join one of the school’s sports teams, if only he could find the right fit. He
couldn’t compete with the more seasoned soccer players, baseball wasn’t his
sport and, as he put it, “I was too short for basketball.” But as a kid he played
and enjoyed tennis so, at 24, Stahl became the team’s oldest member.

RITISH AUTHOR and intellectual Thomas de Quincey Though, by his own description, he was “number seven on an eight-
once opined of the humble bovine, “Cows are among member squad,” Stahl played for four years, and was named team captain
the gentlest of breathing creatures.” One wonders, in his senior year. With his outgoing personality, Stahl has never shied from
then, what De Quincy might have thought of Lou Greenwald ‘93, a challenge. At last year’s athletic banquet he guaranteed the team “would
MSJ ‘00 who has been dressing up as a cow for 15 years. bring home a title to Suffolk,” and the women’s team did, winning the GNAC
“I've been doing this for a long time and it's a lot of fun,” championship. The men’s team came close, but fell short in the final game.
said Greenwald, who is Suffolk’s senior assistant director for Now, Stahl will again turn to his players to maintain their winning ways.
undergraduate admissions. “I get quite a reaction wherever | go." “Because I'm a young coach I've really got to empower my captains. I
And, clad in his cow costume, Greenwald has gone some need their help,” said Stahl, 31, who is also pursuing his MBA at the Sawyer
amazing places. Three times, he’s been the lone cow running in Business School. “I try to keep the players relaxed and focused, creating
the Boston Marathon. He also attended the Super Bowl in 2002 open lines of communication and instilling the will to win”

and 2004, when the New England Patriots won their first two
championships. A few months ago, he was even invited on stage
to perform with rock stalwarts Pearl Jam. Player Coach

” , - | New Suffolk Men's and
At concerts, wearing the costume definitely helps me - ¥ i Wormen's Tennis Head
said Greenwald, whose Salem, N.H. home is J Coach Isaac Stahl

adorned with little cow ornaments and statues. “I also get to go
backstage, meet and greet people, and get music memorabilia.”

It all began on a dare from a friend at an Aerosmith concert
in 1993. A DJ, Greenwald would wear costumes while he played
records, and arriving at the New Year's Eve show with the cow suit
in the trunk of his car, a friend challenged Greenwald to put it on.

Yet for Greenwald, his most memorable moment in his
costume came three years ago.

“It was when my wife and | were introduced at our wedding,”
he said. “The place went crazy.”
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Deputy of Diversity

CATHLEEN LYONS MONIZ ‘03, deputy chief of the
Fall River Police Department, was recognized by
the Massachusetts Association of Women in Law
Enforcement for her efforts to promote diversity
by recruiting women and minority officers in the
department. Moniz has a master’s in public
administration from the Sawyer Business School.

It's not the job of the press

to topple governments. it's
the job of the press to report on the real
existing conditions of a culture, a society,
a government, a sports event, not to bring

about the desired result of the reporter or
newspaper editor or owner. It's the job of
the people, the job of the legislature that
they elect to topple a government if that
is what is to happen, the job of the larger
system, its institutions and the people of
the country.

- Pultizer Prize-winning Watergate
reporter CARL BERNSTEIN at this year's
Suffolk commencement ceremony

Association for Continuing Legal Education.

ADMINISTRATION

President Sargent adds
two key members to
leadership team

PRESIDENT DAVID J. SARGENT has selected a “superb
teacher” and veteran of Suffolk University Law School,
and a former dean of Georgia State University College
of Law with “an intrinsic understanding of the Suffolk
University spirit of service” for the positions of Provost
and Vice-President for Academic Affairs.

Barry Brown, who joined the SULS faculty in 1976,
was named Provost. A widely published scholar who
wrote landmark works on condominium law and pro-
perty interests in genetic engineering, he founded
the Journal of Health and Biomedical Law and served
as a faculty advisor to the publication.

Janice Griffith, chosen as V.P.
for Academic Affairs, initiated joint
degree programs connecting legal
studies with Philosophy, Health
Administration, and Regional Plan-
ning in her past role at Georgia
State. She also oversaw the esta-
blishment of interdisciplinary cen-
ters for the Comparative Study of
Metropolitan Growth and Health
Law community partnerships.

“We are very excited that these
two distinguished educators will
be contributing their unique talents to the University's
academic environment during this time of programmatic
growth both here at our Boston campus and abroad,”
Sargent said.

) IN THE PUBLIC INTEREST: In recognition of its two-day 2007 “Centennial Conference in International Human Rights,”
Suffolk University Law School’s Center for Advanced Legal Studies has received the top public interest award from the international

<) CALL TO CONSCIENCE: Suffolk Law professor Bernie D. Jones recently published her first book, “Fathers of Conscience:
Mixed Race Inheritance in the Antebellum South.”
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Suffolk gets the
go-ahead to map out
its future

UFFOLK'S 10-YEAR INSTITUTIONAL Master Plan (IMP)
has been approved by the Boston Redevelopment
Authority.

Under the Plan, Suffolk will soon restore Boston’s iconic
Modern Theatre to its elegant glory. The building, which will
retain its French Renaissance fagade, will house an art gallery
and theater, as well as a 12-story student residence hall.

It’s the latest metamorphosis for the 1876 structure which
began as a furniture store, and then became the first theater
in Boston showing “talkies” (movies with sound). With a
scheduled 2010 opening, the Modern Theater is located
around the corner from 10 West Street, the recently-opened
student dormitory.

The University will also demolish the existing building at
20 Somerset Street, replacing it with a 10-story state-of-the-
art home for Suffolk’s New England School of Art & Design
with offices, classrooms, studios, labs, and other spaces for
academic use.

“Members of the University planning team worked closely
with neighbors in developing the IMP and negotiated a
mutually beneficial agreement with the Beacon Hill Civic
Association,” said John Nucei, Suffolk’s Vice President for
External Affairs.

Miles of plotter paper used by NESAD’s
interior design students last year

L REW,
Hichciads
(PHOTO=PIAYS: |

Percentage of trash output reduction by
suffolk’s Boston campus since 2006

SUff()' k Percentage of Suffolk departments pur-
on Pa per- chasing office paper with recycled content

Use and Percentage of Suffolk faculty, staff, and
re-use by the students who commute to the campus by
numbers public transportation, walking, biking, or
carpooling

Percentage of electricity reduction
in Suffolk buildings through retrofits

SOURCES: NESAD, SUFFOLK CAMPUS SUSTAINABILITY OFFICE

Modern Theatre, circa 1915
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AFTER A FEW FALSE STARTS,
MAURO MARESSA '73 FINALLY
MASTERS HIS CRAFT AS AN ANIMATOR AT DISNEY—
ONLY TO HAVE TO GO

t0
‘Board

PHOTOGRAPHY BY KEVIN SCANLON

ILLUSTRATIONS COURTESY OF MAURO MARESSA

BY KATE SILVER



TANDING WITH HIS LEGS SHOULDER-
width apart, Mauro Maressa turns
on what looks like a high-tech
Magna Doodle. The stocky man
with salt-and-pepper hair, a thick
mustache, and a glint in his eye
presses some buttons to the left of
the screen, then picks up a stylus
and scribbles a circle.

“A great deal of what I do is ba-
sically accounting stuff,” he says,
almost apologetically. He presses
some buttons to the right of the
screen, and it becomes blank. He
draws an oval at the bottom.

More button pressing. On a third
page he draws a circle on the upper
right side. Putting his stylus down,
he touches several buttons to the
right of the screen. The three cir-
cles he’s drawn come together, now
taking the form of a bouncing ball.

Bounce, bounce, bounce.

“Animation!,” Maressa exclaims. When he
grins, his mustache spreads and tilts, and those
eyes light up. It's the kind of detail Maressa
himself might have included in one of his own
drawings. At Disney, his job as an effects anima-
tor requires noticing the finer points we take for
granted—like how a ball might bounce.

Though it’s a simple demonstration, there’s a
lot going on in this picture. Maressa has been in
the animation field for more than 30 years. In
fact, he was trained by a disciple of Walt Disney
himself, Eric Larson, who was known as one of
the “Nine Old Men” (Walt Disney’s joking refer-
ence to the original team of animators who are
responsible for most of the characters drawn
between 1930 and 1970). Back then, animation
involved pencils and paper, and Maressa’s brain

just sent signals to his hand. Now drawing is

done digitally; buttons, screens, and computers
are the middlemen.

“In the digital process, I need to perform 12
different steps just to start the process that will
eventually lead me to start [a drawing], and then
I need to jump to another program to further
alter what took me 12 steps to get to,” Maressa
says. “It can be frustrating for an old salt like me.
There are days when I feel like a dinosaur.”

After devoting three decades to mastering the
art of animation, Mauro Maressa has gone back
to the drawing board.

Scene I: Making Work
Disposable

For Maressa, starting over is nothing new. He
and his family moved from Italy to the United
States when Maressa was eight years old. None
of them spoke English. “T used comic books to
learn to read English,” Maressa recalls. And
when he wasn't paging through the work of
professional comic book artists, he was creating
images of his own. “Drawing was a language that
everyone understood, and it helped in being able
to socialize,” he remembers.

When he was growing up outside of Boston in
the ’60s, cartoons were more than just pictures.
They were a gateway to a new world. The draw-
ings of others managed to communicate what he
saw in his own imagination. Family and teach-




ers encouraged his passion and artistic talent,
and he enrolled in The New England School of
Art in 1970. (The School merged with Suffolk
and became The New England School of Art &
Design at Suffolk University in 1996.) It was in
those formative years that Maressa met draw-
ing instructor Chris Ruffo. The two would have
coffee before class, and the former student re-
members the advice Ruffo shared.

“He was a great influence on me,” says
Maressa. “He taught me that you never stop a
job until it’s done. You always meet your dead-
lines. Always be prepared. Always listen to what
the client wants. Always make sure that you are
the one who is controlling what you're doing,
but again, you have to be open to suggestion.”

The lessons resonated for Maressa, who ma-
jored in sculpture and minored in education
and printmaking. After graduating from New
England School of Art in 1973 and receiving
his BFA from the University of Massachusetts,
he began searching all over Boston and New
York for illustrator positions, to no avail. In his
frustration, he decided to try something totally
different: join the navy.

Screech! Strike that. About a quarter of a
mile from the armed forces offices, he took a
right, instead of a left, turning into his old high
school. He met with one of his former teach-
ers there and explained his troubles getting his
career started. As it turned out, the school was
looking for an art teacher. Maressa gratefully
took the job.

In 1977, Maressa married Cindy Wheet, a
photographer with a complementary style of
humor and a keen sense of adventure. They
spent their honeymoon driving Maressa’s old
van across the country, ending up in the out-
skirts of Los Angeles—the Mecca of Mickey.
There, Maressa marched, unannounced, into
the main Disney building.

“I showed them my portfolio and I actually
got an interview in like, 30 minutes...nowa-
days, you can’t do that. But I went in and said,
Td like to get an interview. My wife’s waiting
out in the car’ So 30 minutes later the guy
looked at it and said, ‘Well, if you ever decide to
come to Los Angeles, come back and see us.”

Six months later, he quit his teaching job,
loaded up the van, and moved to Burbank.

Just because
a computer
will allow
you to move

characters around
the film frame,
that doesn't
make you an
animator.

It seemed too good to be true—and it was.

Maressa arrived in California only to discov-
er that the job wasn’t waiting for him, as he'd
hoped; what he had interpreted as a formal
offer, the company viewed as the first step in
the application process. He and his wife had
uprooted their lives to fulfill his dream, so
despite his disappointment, Maressa waited
patiently.

“Disney always meant the finest in quality
and was the front runner in the animation in-
dustry,” he says. “Not only could I get paid to
draw all day, but I could be involved with the
making of a film that would be seen by millions
of people and for many years over and over.”

While Maressa applied again and again,
Cindy got a job at Broadway, a large retail store,
to support them. There she met somebody who
knew the production manager of the Disney an-
imation department. That somebody happened
to be named—wait for it—Donald Duckwall.

Maressa had just finished filling out the
Disney application for the fourth time. Thanks
to Cindy’s connection, the two had dinner with
Duckwall. Soon after that, Maressa got an in-
terview and, finally, a job.

Hired as a trainee under Eric Larson, the
young artist was about to get an education from
one of the masters himself. And Maressa had a
lot to learn: up to the point he was hired, he
had no idea how animation was actually done.

“When I started working with Eric I started
animating, but everything I animated was very
clean. It was like a final drawing,” he remem-
bers. “And he came in and looked at it and said,
‘What the heck are you doing?””

“I'm animating,” Maressa replied.

Larson told him he was putting too much
time and effort into each piece. In doing so, he
was violating the cardinal rule of animation:
never, ever fall in love with your drawings.

And if you do fall in love with one of them?

“You take the drawing away and start a new
one,” Maressa shrugs. It took him a while to
accept this way of thinking. What’s an art-
ist to do with his work, if he’s not its greatest
Narcissus?

But over time, the philosophy has helped
him immensely. Since so many drawings go
into a single second of animation, each must
match up perfectly with the rest of the series,
so the artist must be prepared to crumple up
the drawings that don’t mesh with the final
product. Everyone’s work is disposable.

Scene II: Artist First

Despite the need to let go of his work, Maressa
loved his job from day one. “It’s an extremely
creative environment. There’s the youthful exu-
berance of so many artists in the same situation
as you, all wanting to learn and create. And the
older artists all still had that same fire burning
in their gut and were happy to pass along any
knowledge, unselfishly and without hesitation,”
says Maressa. “Who wouldn’t want to work in
such a place?”

At Disney, he’s helped create such blockbust-
ers as Pocahontas, Hercules, Fantasia 2000,
and The Lion King. His current project, The
Princess and the Frog—a take-off of the fairy
tale “The Frog Prince”—is scheduled for release
next year. The movie’s special effects supervisor,
Marlon West, appreciates the impact Maressa
has had on his craft.
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There’s just
something about
a hand-drawn
piece of art
moving from one
image to the next
that elicits

an emotional
response from
an audience
that a computer
hasn’t been able
to capture.
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“He’s a very, very accomplished artist and
quite a good teacher. There are several of us
here working on the show that came up under
him as an animator. We learned from him in a
lot of ways.”

West says Maressa has helped teach him
about style, drawing skills, and the importance
of attention to detail.

Being on a team led by someone he’s taught
has made Maressa feel a part of West’s success.
“I consider [it] a feather in my cap,” he says. “It
has never been a case of working for someone,
but it has always been working with great col-
leagues. I've trained a lot of people over the
years, and I consider each of them a friend.”

At 56, Maressa isn’t just teaching his col-
leagues. He’s still learning something new,
every single day, perfecting both art and com-
puter skills.

The animation process is actually faster
now than when Maressa began. He draws on
a Wacom tablet, a screen attached to a com-
puter, and a software program called Harmony
compiles the sketches. With the touch of a
button, Maressa can see the animated results
immediately.

“In the old days, I would have to take the
paper and shoot it under a camera, one draw-
ing at a time, and play it back. Nowadays, all I
have to do is play it back,” he says.

While he finds that gratifying, other adjust-
ments have posed more of a challenge. Back
when Maressa first began, animator positions
were open solely to artists. These days, the door
is much wider. “Computers have opened up
the animation field to many more people than
ever before,” says Maressa. “But just because
a computer will allow you to move characters
around the film frame, that doesn't make you
an animator.”

To Maressa, an animator has a keen sense for
detail and observation. Animation calls for the

translation of precise body language and emo-
tion. It takes skills far greater than computer
literacy—and is aided by the enthusiasm that
Maressa still lives and breathes.

“I am first and foremost an artist,” he says,
proudly. “I'm constantly creating, every day
that I come to work. How many people do
you know that can hardly wait to get to work?
That’s how it’s always been for me. And 30
years after I started doing this, I still can't wait
to get to work!”

Scene III:
Longing for Flaws

Maressa is working on a scene from The Princess
and the Frog that’s taken four weeks. He plays
and replays it, scrutinizing as the princess, who
seems to have fallen, sits up from atop a pile
of toys. As she rises, the teddy bears and dolls
she’s landed on scatter. At least, that’s what the
untrained eyes see. This is what Maressa sees:
tones, shadows, sparkles, shine—all effects he’s
in charge of drawing onto the scene, using the
Wacom tablet. Looking at the final product, the
detail is painstaking, the fluid movement true-
to-life.

Though he anxiously awaits seeing this
movie (and every movie he helps create) in its
finished form, part of him still misses the old
days. He smiles at memories of Bambi, and
Dumbo, where occasional flaws still came
through in the films—a smear here, a stray
line there—making them more, well, human.

“There’s just something about a hand-drawn
piece of art moving from one image to the next
that elicits an emotional response from an
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